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History Cast in
onze

~and Silver

Oleksandr Kuzmin was born in Kharkiv in 1979. In
2008, he graduated from the Ukrainian Academy of Art
and Architecture majoring in sculpture and jeweller's
fluid art. He is the creator of prizes of international video
art, shorts series Festival Dreamcatcher and Advertising
Rating Cola na Vodi [Ripples on Water].

Principal Expositions:

* One-man show commemorating Hungarian kings
(Hungarian Embassy, Kyiv, 2003)

* Yuvelirexpo ‘03 Jeweller's Art Exhibit (Kyiv, 2003)

* European Diary One-man Show (under the EU aus-
pices, Strashourg, France, 2002)

* Participation in a contest for the best medal commem-
orating the outstanding violinist Isaac Stemn (Israel)

* Ukrainian Scuipture Triennial (Kyiv).

Oleksandr Kuzmin's works are owned by private col-
lectors in Ukraine, Russia, Belarus, UK, France, Italy,
US, and Israel.

For more information dial mobile 8 067 466 83 99.

Onexcanpp Kyasmin Hapoavecs y Xapkosi & 1979 p.
2003-ro 3akiHuKB YkpaiHcbky Akanemiio MucTeLTsa
Ta apxitektypu. Mpauioe B ranyai CTaHKoBOI CKy/bM-
TYPU T& I0BENIPHOI NAacTuku. ABTOD NPU3IB MiKHE-
POOHOTO GEeCcTUBAM) BILE0APTY, KOPOTKOMETPAX-
HUX QinemiB Dreamcatcer, peKiaMHOro peirTuHry
“Kona Ha sogj”

OcHoBHi BUCTaBKM:

2003 - nepcoHanbha BUCTaBKa POGIT, MPKCBAYEHIX
koponam YropuuuHu. Moconscteo Yropuwsu 8 Y-
paiui (Kuis)

Yyactb y svctasyj “tOsenipexcno-2003" (Kuis)

2002 - nepcoHansHa srcTaska “EBponencekii Lio-
nexHv”. Papa €sponn. CrpacBypr, @paHLia.
Y4acTb Y KOHKYPCI Meaanei, NPUCBAHEHX BUOATHO-
My ckprnanio lcaaky Lrepry. 13pain.

TpieHHane yKkpaiHCehKoi ckymbnTypi. Kuis.

PoBOTH 3HaXOAATLCH Y MPUBATHUX Konexuiax Y-
paikn, Pocii, Binopyci, BenukoBpuranii, dpanuii,
ranii, CLLIA, I3painio

HoxnaaiLLe npo TBOPYICTL XYAOKHMKA MOXHA [i3Ha-
T1Ch 32 Ten. 8067 466 83 99

leksandr Kuzmin did not plan to become a
sculptor. He had developed interest in antig-
uity because his parents were historians, and
he regarded the drawing and sculpturing at Kharkiv’s Art
Lycee as a hobby, never as a future lifetime occupation.
But gradually the creative calling was to become the
dominant force. He has never regretted his choice. And
this is not because he achieved success from early age.
He was also able to develope his inborn interest in his-
torical memorabilia within his art, and it became the
dominant theme.

“I have always been interested in history and the particu-
lar features of each period such as heraldry or arms. |
even took a course in mediaeval fencing. | don’t think |
was particularly enamoured with any particular period,
although | must admit a special interest for the fitteenth
and sixteenth centuries recently. | mean the events, the
arts, the overall image of that period; the clothes, the
daily routines, and the weapons,” says Oleksandr
Kuzmin, “but I'm also fond of the Italian comedy. It is
rooted in the Middle Ages but it acquired its
classical form in the eighteenth century.
Why commedia dell’ arte? Because | sense
an inner affinity for its carnival-theatrical
ideas and its original flowing images. Also,

The Condottiere.
Bronze, wood,
2002

“Koxpotsep”.
BpoH3a,
AepeBo,
2002
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Andrew | of the
Hungarian Kings

Series; bronze,
marble, 2003

“Koponb
Axgpaw I”, i3
cepii “Yropceki
koponi”.
Bpor3a,
mapmyp, 2003.

my favourite artists, such as Jean Antoine Watteau,
often sought inspiration from such images.”

Kuzmin'’s historical reminiscences are notillustra-
tions of events or replicas of old art forms. Itis in this
most customary and inherent manner that the sculp-
tor perceives images dating from
the past, but from modern man’s
point of view. Of course, he applies
the formal means of contempo-
rary art to do so.



Icropis y OPOH3I
“ Ta CPIOAI

| nekcanap Ky3abMiH ckynbntopom GyTu
| He 36upascs. YcnagkosaHuin Big
OaTbKiB-iCTOPUKIB iHTEPEC A0 AaBHUHM
31aBaBCS [ONEHOCHUM, a 3aHATT ManoBaHHIM
Ta NinneHHsM y xapkiscbkomy JTiLel MUCTELTB X10-
neub CNPUIAMaB inLue siK npuemHe xobi, a He mai-
6yTHIO Npodecito. Ta HacTana MUTb, KM NOTAr A0
TBOpYOCTi nepeBaxuB. | OnekcaHap XoAHOro pasy
He MOLLKOAYBaB NpPo CBiih BUGIp. Cnpaea HaBiTb He
B YCNiXy, KOTPWIA NPUIALLIOB A0 MaCTPa y AOCUTh
monogaomy siui. lMpocTo uikaeicTb Ao peaniii Ta ap-
TedakTiB MaTepianbHUX KynbTyp AaBHUHU He
TiNbKM 3anMULIMNAck y CNoragax sk guTade 3axon-
NeHHsi, ane W 3HaWLua CBOE BTINEHHS B poboTax
CKYNbNTYpa, CTana, TakuM YUHOM, BUZHAYANEHOKD
PUCOLO 10ro 0COBUCTOI MUCTELILKOT MOBM.

9 3aBXAY LIKABUBCA MHYIM 3 TOYKM 30PY SKn-
XoCb aTpubyTiB TiEl Yn iHWOI [06K, repanbavki,
30poi. Konucb HasiTb 3aiiMaBcst iCTOPUYHM hexTy-
BaHHAM. 302€TbCH, B MEHE HeMae yniobeHux icTo-
PVYHKX NEepioajB, Xo4a ... OCTaHHIM YacoMm rnoaoba-
toTecs XV - XVI cTonitra. Maio Ha yeaai it nogii, i xa-
pakTep MWCTeUTBa, BidyanbHUin 0Opa3 Liei aobu:
0/4r, No6yToBi APIGHNLL, 36p0t0, - po3nosiaae Onex-
caHap KysbMiH. - Ane nogo6aeTsea i1 iTaniiicbka ko-
menist. [i KOpiHHA y CepeaHbOBIYYI, KNacu4HOro BU-
rnsfy BoHa Habpana y XVIII ct. Yomy komenia nenb
apte? Bo MeHi 6nm3bki i kKapHaBasbHO-TeaTpasnbHi
inel, opuriHaneHi 06pasu, NnacTka nepcoHaxis. Ta
7 MOI yritoBneHi XyOOXHVKM (No4vHarouM 3 AHTyaHa
BatT0) 4acTo 306paxyBanu Lj obpasu”.

IcTOpUYHi pemiHicueHLji KyabmiHa - He intocTpali o
MO, HE PENIKW AAaBHIX MUCTELIbKVX HopM. CKybr-
TOP Y TakuWiA, HaBINbLL 3BUYHUIA Ta NPUTAMAHHWIA 10-
My crnoci6 ocmucnioe 0Bpasu AaBHUHY 3 TOHKIM 30pY
Cy4aCHOI I0AVHW. |, 3B1HAIAHO X, BUKOPUCTORYE ANd
uboro GopmanbHi 3acobu Cy4acHOro MUCTELTBA.
LlinicHi yaBneHHs npo Ty 4u iHWy enoxy BBepiraioTb
XYOOXHMKA Bif, TPOXM BXE HABPUANOrO OCTAHHIM Ya-
COM MPSIMOrO LTYBaHHS | LONOMaratoTb CTBOPKOBATM
TPOXM POMaHTU30BaHUA 06pa3 nobu, KOTpy Nnerko
BMi3HaTH.

The Donator.
Bronze, 2002

“Loxarop”.
BpoH3a,
2002.

Wisdom. Wood,
bronze, 2004
“Myapictp”.
Hepeso,
6pox3a,

2004.

The North Raven.
Bronze, 2002

“TigHivHmit
BOPOH™,
BpoHaa,
2002.
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sexa” (510 ¢iryp).
AmoMiHii,
6pox3a, 2004.

o oy

The Hermit. 5
Bronze, marble,

1999

“nycrénbnnx"'.
BpoH3a,
mMapmyp;-1999.
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His in-depth knowledge of the history allows him more
depth than the normal trite pictures of a particular peri-
od, which helps him to create a somewhat romanti-
cised but easily identifiable image of an epoch. His St.
George the Dragon Slayer has little in common with
the traditional religious image, the Bamberg Rider, yet
his refined silhouette is easily paralleled with a printed
miniature of the period. A soldier holding a bow and
arrow, stops in his tracks under a grand forest vault,
either in awe or in fright, reminds one of the stucco
portal of a Roman cathedral, and the figure of the
donator, frozen in a praying posture, has a dramatic
touch to it akin to late medieval altar images and
Rodin’s Burghers of Calais.

Oleksandr Kuzmin sees his favoured commedia
dell’ arte personae in a totally different light: hypertro-
phied “personal signs” in costumes (from Arlecchino’s
hat to Pierro’s goffered collar to Colombina’s corset)
are elaborated upon in the minutest detail, allowing for
every button, bow, and garter. The sculptor uses a jew-
eller’s rather than a flowing artistic technique, and the
material for his glamorous theatrical characters are sil-
ver and gold.

As most contemporaries interested in antiquity,
Oleksandr Kuzmin reveres the accomplishment and
grandeur of noted historical figures. A powerful con-
dottiere astride a sturdy war-horse embodies rude
physical force, conveying its harsh impact. The com-
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position’s forms that are anything but fluid liken it to the
Italian equestrian statues of Gattamelata and Colleoni.
Hungarian kings clad in suits of armour cut figures as for-
bidding as gothic tombstones; the Armenian king in a
richly decorated attire reminds one of the memorable
delicate carving of the Khachkaru Stone Cross.

This obsession with power-wielding characters by no
means interferes with the artist’s perception of the weak
points of human nature, be it a monarch or a crowd of
court sycophants faced with the cosmic bottomless
abyss. Oleksandr Kuzmin conveyed that sense of hope-
less vulnerability in his Tower of Babel displayed at the
Tadzio Art Gallery, in a way reminiscent of Viadimir Tatlin’s
constructivist tower. Miniature bronze figures struggling
to climb an aluminium sky-high structure, where angels
are playing their bugles, looking miserably grotesque in
their primitive effort to reach heaven.

Exploring his works, tracing Kuzmin's creative imagi-
nation ranging from one epoch to the next, from country
to country, one becomes suddenly aware that the artist,
despite his affection for history and profound knowl-
edge of that domain, has something other than the
past on his mind. The artist actually tries to getan
insight into the nature of man, ridiculous and

grand, weak and strong, remaining incredibly
unchanged since biblical times. Looking into
the mirror of history, we see ourselves. m

Pedrolino of the

) Commedia del-
I’arte Series.
Bronze, silver-
and gold-plated,
radusit, 2003

“Banpyxni”, i3
cepii “Itanificeka
Komegis”.
BpoH3a,
CcpibnexHs,
nosonora,

2003.




Hanpwvknag, supasHo rotmynmin Ce. KOpili-3miebo-
peLb He Mae HiHOro CrifbHOro i3 CBOIM HanBiNbLL
BiLOMUM MPOTOTUNOM, Bambep3bkiM BEPLLHKOM,
ane B 10ro BUTOHYEHO-MEPEXMBHOMY CUNYeTi ner-
KO MPOCTEXYETLCS Napaneb 3 KHUKKOBOI MiHiaTio-
poto fobu. CkneniHHs nicy, nig, kMM 4n To Nepens-
KaHO, 4/ B 3aXO0MeHHi 3yNMHMBCS NOLOPOXHIl i3 N1y-
KOM Y pyui, Harazye pisbOneHuin nopTan poMaHch-
KOro cobopy, a MOHYMeHTaslbHa 3a BUPILLEHHSM
(He3Baxalo4M Ha kaMepHWii Po3mip) mocTaTtb 3a-
CTUIMIOro Y MOAMTBI JOHaTOpa 3a CBOIM ApamaTtua-
MOM 6113bka BOAHOHAC | dirypam i3 BiBTapis MidHb0-
ro cepedHboBiYs, | “MpomansHam Kane” PoaeHa.

3oBciM iHakwwe H6a4nTe OnekcaHap KysbMiH cBOix
yniobneHnx nepcoHaxis comedia del arte: rinept-
podoBaHi “0cobucTi 03HaKK” B KOCTIOMAX (Bi karne-
noxa ApnekiHa i ropposaHoro komipymka ’epo oo
kopceTuka KonombiHu) npopobneHi adaiinmneo, oo
HaOpIBHILLOro ryasunka, 10 0CTaHHbOro OaHTVKa Ha
nigB’a3kax naH4ox. CKynbnTop 3aCTOCOBYE CKOpiLle
IOBENIPHI, HiXX CKYNbMTYPHI NAACTUYHI NPUiAOMU, Ta A
maTepianoM Ans CTBOPEHHS rMamypHVX TeaTpasib-
HUX repoiB CnyaTb CPibno i 30/10TO.

AK i BinbLUICTb HALLMX Cy4acHUKIB, KOTPI LiKaB-
naTeCs icTopieto, OnekcaHap KysbMiH CXMNSETLCS
nepes BeNYHUMU LISHHAMMU Ta CUOK BiSOMMX
iICTOPUYHMX MEPCOHaXiB. MOryTHiA KOHOOTLEP Ha
BaXXKOMY BOMOBOMY KOHi BTIIOE TUCK rpyboi cum,
came ii BindyTTa. | 30BCIM He mnacTuyHi Gopmu
PIAHATB KOr0 i3 3aCTUMMI Ha ITaniNCbkrx Manaa-
Hax npoToTunamu - [aTtramenaToto Ta Konneoti. 3a-
KyTi B 00121yHKM YropCbki KOPOSi BENMYHI, HAye He-
3BOPYLUHI irypu roTM4HMX Haarpookis, a BIPMEHCh-
KU Lap y npukpaweHomy BubarnveyM OpHaMeH-
TOM BOpaHHi Haraaye BUTOHYEHE Pi3bONEHHS
nam’siTHOI CTeNn-xadykapy.

3axonneHHs BnagHUMM dirypammn 30BCiM He 3a-
BAXKAE XYLOXKHUKY Ha4NTN CNaBKiCTb MIOAUHM - i rop-
[0ro MoHapxa, i HaToBMy VOro MiAAAHMX - KON BOHM
onuHsiloTbCS nepen 6eskiHeyHUMU MacluTabamu
kocmivHoi 6e3oani. Came e BigyyTTa Gesnopap-
HocTi Ta 6e3cunng BTinmB OnekcaHap Ky3bmiH, 36y-
[OyBaBWW CBOro 4acy B ranepei “Taansio”

Piero of the
Commedia del-
I’arte Series.
Bronze, silver-
and gold-plated,
radusit, 2003

“I’epo”, i3 cepii
! “Itaniiiceka
N Komegid”.
B BpoHa3a,
cpibneHns,
nosonora,

2003.

v

Fairy-tale Woods.
Bronze, 2000

“Kaakosuii nic”.
Bpox3a, 2000.

Silver Wind. Silver,

“BaBifloHCbKy BexXy”, TPOXM CXOXY Ha ycrnaBneHy ! (
lapis lazuli, 2001

KOHCTPYKTUBICTCbKY Bexy TatniHa. Kpuxithi GpoH-
308Bi Pirypku, L0 BNEPTO HAMaraloTbCs BULEPTUCH
M0 a/OMIHIEBMX KOHCTPYKLsIX Bropy, B He6o, ae ny-
HaKOTb CypMU aHrenis, BUAAIOTLCS CMILLHUMU 11 Xa-
JIOrAHUMK Y CBOEMY MPOCTOAYLIHOMY MOPWBAHHi
[0 Hebec.

Ornsgpatoym poboTtn Onekcangpa KysbmiHa, no-
LLOPOXYIO4M C/iAOM 32 YSIBOIO CKYLMTOPA Bifl ENOXM
[l0 ernoxu, 3 OAHIEl KpaiHW 40 iHWOI, panToM Biady-
BaELLl, LLIO aBTOP, MONpu CBOO M0O0B A0 icTopii Ta
rMMBOKi 3HAHHA B Uil ranysi, pPO3MIPKOBYE 30BCIM HE
MpPo AasH1HY. MuTels HamaraeTeCs OCArHYTY Npu-
poay NOAVHA, CMILLHOI | BEANYHOI, cnabkoi i cunb-
HOI, KOTpa NWLLIAETLCS HA AMBO HE3MIHHOW Bif
Bi6GNINHMX YaciB 00 CbOroAgHHs. AMBASHMCh Y A3EP-
kano ictopii, M1 6aunmMo camux cebe. m

“CpiGHuii BiTep”.
Cpi6no, nasypur,
2001.

Chrispen’s
Woman [??] of

Arlecchino of Chrispen [?] of the Commedia
the Commedia the Commedia dell’arte Series.
dell’arte Series. dell’arte Bronze, silver-
Bronze, silver- Series. Bronze, and gold-plated,
and gold-plated, silver- and radusit, 2003
radusit, 2003 gold-plated, “KiHka
radusit, 2003

“Apneki”, ia cepii Kpucnena”, ia

“Itanificbka “Kpucnen”, cepii “Itaniiicbka
komepis”. i3 cepii Komegis”.
BpoHsa, “Iraniiiceka BpoHaa,
cpibneHHs, Komegis”. cpibneHHs,
nosorora, BpoH3a, no3onora,
2003. cpibneHHs, 2003.
nosonora,

2003.




